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MBER 4 the art Claude Monet which is alread 
CONTENTS well known and recognized here in New 
Yor His fellow-impressionist Pissarro, 
I XHII | ( | \ fluence on the later stvles was 
AND P I) O mentous, will be seen in a small group of 
lHe Musi PAPI oO p The battl ry of the enthu- 
REPOR | HE | | t Ss tl name o | 
YEAR MCMXX | of his pict 
\ | XV P LI eer |e x] ‘ 
| KE RISEN CH with Gauguin, \ 
\ Pat RAD es - | master wor { 
OPLY "a Sund | Grand 
PHE A i CI Hop 2 PRBS as , with # 
RECI Ace 10 same timé 
re DY S pI narked t | 
i Per AS S j eee ante Sh fein i =e 
Or 12 | ( pmen MW S ere I seen 1n 
\ | ’ mparison with tl Work OF the presen 
CALENDAR OF LEcTURI Qi, rtists Matisse and Derain,. which illus- 
Nov! 8 rates a later phase of the same movement 
Memt ' in | \ spe | attempt v Iso be made to 
| \ 7 . \ } ps! t | n nN "4 ie oO I ances 
( ‘ | MM , rm i n gathering together 
Class Room Exhibition—Frratun roup of paintings by Odilon Redon. And 
| r oF Acct ray | ray, l exhibition of this scope could fail to 
nclude Renoir, now acknowledged as on 
EXHIBITION OF FRENCH |M-_ of the masters of the unbroken line of 


PRESSIONISTS AND POST- French tradition, or Degas, who is gen- 
IMPRESSIONISTS erally regarded as perhaps the most signif- 


| HE loan exhibition of pictures of the ting period B. B 
modern French school which will be held ; 
the Museum, opening May 2 with a pri THE MUSEUM PAPERS 
vate view for members of the Museum, will 


be of prime educational importanc: I he | HI t recent of tl 


most 1 1@ Museum pub- 

art of Cezanne, Gauguin, Van Gogh. and lications bears the title Papers: Volume | 
CA LIOT] 4 TS ! al S VOru 
‘ | | | eee 2 . ie P 
the others who follow them has been sul Part I. The Museum Papers, of which 
jected to most extravagant praise on the this is the firs re to he mportant essavs 
i i t i L, ail ‘ prany 
one hand and most extravagant abuse on oj oreater length than can be accommo- 
, 

the other—there has been practically no lated in the BULLETIN, contributed by 


nean position | n thas : 
mean position between these two extremes. members of the staff, and issued under th 
In response to a wide general interest in the lirection of the Committee on Educational 


matter and to a particular request of a Work These will be publish¢ 1 separ itely 

I l ( \ u I ( PParatCi 
group of collectors and artists who wish from time to time and will be brought 
to see thes¢ modern pictures in comparison together in q volum: whenever 1 sufficient 


} { | nN ) " 1 
with otners of accepted standards, the number Nave been printed. 


coming exhibition has been undertaken t eccavy th 


hus published is by Her- 
hibit il] he nivé ict] , : , 

The exhibit will not | organized strict] bert E. Winlock, an Assistant Curator in 
on the ground of exemplifying the develop 


ment of the modern styles, but it will con ee . Part | Sane Reli . 

h | f he Temple of Rame | at Abydos by Herbert 
tain the work of some of its precursors } Winlock. Quarto, 54 p. il I p New 
Daumier will be represented by a rarel York, MCMXNXI. Price, $5.00 
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the Department of Egyptian Art, upon 
Bas-Reliefs from the Temple of Rameses 
| at Abydos, of which four were presented 
to the Museum in 1911 by the late J. Pier- 
pont Morgan, two were the gift in 1912 of 
Dikran Kelekian, and three remain in Mr 
Kelekian’s possession. Fifty-four quarto 
pages with illustrations in the text and 
eleven plates are devoted to these hitherto 
unpublished reliefs of the period of the 
Empire of which Mr. Winlock has. said, 
“Representing as they do the triumph 
of the conventional school ust before its 
decadence, all of the strictest canons of 
Egyptian art are here observed; but they 
are interpreted with a suppleness and 
flexibility of line and a softness and delicacy 
of medeling which clothes them with a 


Winlock 


in this Paper discusses, first, the discovery 


beauty never excelled.”! Mr. 


of these reliefs, their acquisition by the 
Museum, their condition, and the restora- 
tions made upon them; second, the sacred 
character of the ancient city of Abydos 
the mortuary temples of the kings there 
and the ritual connected with the Osiris 
iefs: third 


svmbol as ext mplified by the re 
the characteristics of the art of the period 
\n Appendix deals 
more in detail with one part of the ritual, 


as found in the reliefs 


The Rite of Transtigurations 


REPORT OF THE TRUSTEES 
FOR THE YEAR MCMX X° 


11 was deemed fitting by the Trustees 
to mark the year 1920, which completed 
the first half-century of Museum growth 
ina suitable manner 

Such an occasion as this anniversary al 
lows, even demands, consideration of the 


lessons to be learned from the past, a sum- 


ming up of the progress made, a measuring 
of traditions and principles, and an award- 
ing of honor to whom honor is due. In 
such a study two points appear to be em- 
phasized with especial force: the value of 
the membership, wherein are found the 
truest friends of the Museum, in its finan- 


1Handbook of the Egyptian & 


in Rooms p. 10 

"Extracts from the Annual Report of the Trus 
give a few of the salient features 
rhe Report has been sent to all the members and 


will gladly be sent 


tees for 1920, to 


to others on request 
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al and its moral aspects; and the value of 
timely extension, as a vital factor in the 
life of the institution 

he underlying, fundamental principle 
soverning the museum of art, the giving of 
sane and wholesome spiritual pleasure, 
seems a simple matter, one which should be 
easily understood by all classes of society 
and one which should enlist the support of 
government and individual alike; but it 
is a principle which requires constant de- 
velopment to meet changing conditions 
and new needs, and, in particular, constant 
definition. The story of the Museum in 
the past fifty 
perception and quickness of action to meet 


vears shows quickness of 


these ends, through the schools, through 
lectures and classes, through manufactur- 


ers, and through concerts The dis- 
tinguishing mark of the vear just ended 
was this opportunity for retrospect and 
the incentive thus found to look ahead 
with confidence. 

[he total of the memb«s rship at the close 
of the year was 9,371, divided into classes 
as follows: Members of the Corporation 


Fellows in Perpetuity, 298; Fellows for 


life, 179; Honorary Fellows for Life, 37. 
Members paving annual dues: Fellow 
ship, 47; Sustaining, 622; Annual, 8,188 
The total receipts from the member 
ship were: corporation members, $26,800 
and members paving annual dues, $91,800 
making a total of $118,600 hese figures 
show a gain of $39,640 over the previous 
vear They are given here in detail to 
emphasize the importance attached to th 
membership of the Museum, not alone for 
the obvious value of the contributions 
received, but because of the strength that 
comes from those who in association have 
the interests of the Museum work in the 
community at heart It should not be for 
gotten how small a percentage of the whol 
population of New York this number ts at 
best, how small a group of people help to 


{ 


make it possible to offer the benefits o 
the Museum to the community. To all of 


these persons, members and friends, thi 
Trustees return their thanks for their gifts 
and their countenance. 

The Museum was closed for nearly two 


weeks at the end of April to allow un- 
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har red oppor rthe arrangement retrench, and such retrenchment would 
of tl nivel exhib | notwit mean the stunting of a growth which bears 

nding tl nse ( ttenda ood fruit. Surely neither the City nor 
entailed Iso, | the public, which reaps the benefits of th 
Saturda MIN§ ng still a I Museum, would consent to have this done. 
number sitors for tl ear, 926.908 
was larger than dur I ear inthe Mu A LOUIS XV PANELED ROOM 
eum history except 1909, when the Hudsor 


Fulton celebration brought its 
of visitors to New York and to thi 





eum [his figure, which show 

crease ol $0,505 over that ol 1010, Was dl 
na large degree to th ractions of th 
anniversal loan. colle ons, bt t was 
due, also, to the steady incr » the 
number of persons who a\ mselve 
of the Instructors’ services, tl t 
oncerts ory-hours, and Luibrat nd 
of the opportuni for worl n 1 
study rooms and galleri The total « 
the attendance of those who come for sucl 
purposes Was 190,101 


Once the 


which iS has 


mort while 


generos! members, ‘ 
than eve before. 
ion ro) ae t\ i 


and the act in 


$312,048.19 toward the 
the 


if Nome 
I 2 ) 


Museum support 


[Trustees are obliged to report a det 


t 
1clt 


5206.52 1n the cost ol administration 


LOT the Vea’. [his cost Was 5797 ,040.04 


rf 


durposes, including thi 


and the income from all sources applicab 


to administration | 


city allowance, was $524,120.02. The de- 
ficit Was met partly out of private contribu- 


ised 


tions and partly out of funds normally t 
for the purchase of works of art. 


[he expenses of running the Museum 


have increased annually since its founda- 
tion, along with its remarkable growth 
Growth such as it has made ts attended, of 
course, by proportionately increased ex 
pense; but the funds with which to meet 
this expense have not increased propor- 


tionately. 


IS 


Phe deficit reported each year 
lhe question 
LO di al 


collections 


an expression of growth. 
tl Trustees 
normal growth of 


contronting how 
with the the 
and the many ways of making them avail- 


able and useful to the public. The 


1¢ 1S 


1¢ 
pur- 


chase of objects out of trust funds should 
go on, gifts and bequests will continue to 
be received. Only in ways of service to 
the public does it he within their power to 


appropriating 


“] 


ty 


Every piece of decorative art to gain 
ts full value ild hy seen only in its pro- 
he place for which it was 


shot 


er setting, in 


originally designed and in surroundings 
created by the same artistic impulse. The 


true significance design can become 


Of its 
apparent only under these circumstances. 
Thi cially 


S IS espe true of th 


e treer types 


of design whose strongly marked stylistic 
individualit will of necessity contrast 
violently with obiects of a different genre 
ind result in a discord which discredits 
both types Here lies one of the major 
reasons for the disfavor in which the art 


of mid-eighteenth century France is 


held 
through scat- 
cked the oppor- 


by many who know it onl 


h 


tered examples, having I: 


tunity of seeing, as it were, a complet 
design unit 
It is to satisfy this need and to give an 


appropriate setting for a part of the 
Hoentschel Collection that the Museum, 
through the further generosity of ]. Pier- 
pont Morgan, has recently acquired the 


Vor Wdwork ot a room ol the period Ol | OUlS 
X\ The paneling has been installed on 
th the Morgan Wing 


Litt floor ( 
ts original position the wood- 


ond 
In| 


Sec 


Ng. | 


work probably made the four walls of a 
room, but the exigencies of installation 
have necessitated a three-sided arrange- 
ment with the omission of the alcove 
enframement which is on exhibition close 


b It is impossible to sav just what the 
original arrangement was, but the presence 
of an alcove, about ten feet in width, would 


that At the 


period, even among the lesser society, the 


suggest it bedroom 


was a 
yr reception pur- 
treatment 
to 


seen by glancing 


latter was used largely [ 
poses, Which would explain a 
over-elaborate according 


be 


somewhat 


modern ideas, as ma\ 


feet, 3 ncnes deep 


14 Tee 


It occupies at LicOVE 4 
lhe woodwork ts 


rr to spring of cove 


t wide ts 
21 feet wide i 


high from flo 


Incl 


uld 
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i 
nel ! ( O princely work at Versailles carried out bi 
n Pr rlors | juris . Verberckt and the brothers Rousseau, or 
| tur ven by the gorgeous decoration of th 
lhe woodwor ron O I Hotels de Rohan and Soubise in the same 
the | | t 3 A - ton guarter Loo olten, however, Wwe are 
blinded b the superlative qualities of 


creations of this type, which are of course 









w in number, and fail to see and appre- 


a Ag RNG 
. en < > 
z : 


titeiniedntece:.-ctarei-wertintaten 1: ’ Sa $7 
%* 
late the quality of the work dont to supply 





ty Epa 4 
tk the needs of a slenderer purse and humbler 
taste. The new room ts a good example of 


this latter type and shows to what a degre 


. 4 } 
{ 


of excellence the better class of popular 
work had attained at this date, following 


in its own way the tradition and developing 


standard of the court 


The architects of the day furnished for 
the smaller work oftentimes but the slight- 


{ 


est indication of the interior treatment of 








the rooms Phese were completed by the 
té . 1 ] l, oe . ] 
menusiecl! Who Was DOTN < Ir py nter and 


arver, either from the verbal instructions 





to have been in the possession of Madam ; ; 
de Pompadour. Thus it comes from th of th designer or following his own tn- 
aeteee ok the Marais. occunied in eenedal ntion st mulated by the vareans en- 
during the period by t lee ie pecltes eraved designs pub ished for this purpose. 
This free method tended to develop the 


individuality and judgment of the worker 








and is responsible in a great measure fot 
the piquan ind unique charm of the 


work 
In this connection it is interesting to 


compare the present woodwork with the 
plates in the “Traité du beau essentiel 


dans les arts,’ by Charles Etienne Briseux,! 








published in 1752, probably somewhat 


after this room was completed. Of the 
| reproductions given here, the 





two smal! 
more elaborate (fig. 2) is known to be from 














the above work, and shows a mirror-head 








treatment very close in both motive and de- 


sign to the corresponding detail in the room 





fig. 5 There is the same juxtaposition of 
short, crisp curves, a sparing use ol 


rocaille, and an almost identical garlanded 





vase with its supporting cartouche 1m- 
FIG. 3 pinging on the glass of the mirror. The 
designer of the second of these two re- 
nd the richer bourgeo or upper midd! productions (fig. 3) 1s unfortunately un- 
class, and it w probably for a family known, though from the similarity of the 
of the latter class that the room was mad 
omewhere between the vears 1740 and . mc weg ie aoe pat aetee = 
1750 We cannot of course judge such a 4j aire ed cee (rime aga Bien 
room | the ultimat tandard of th n 1754 
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AS 
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engraving and design t might well be 
part Of the same wor} In general d sign 
this is even closer to the Museum exampl 


nd is evident the solution of an identical 
problem 

In nearl ( I this work « 
Br Ix the ne feeling o yf com 
POsItiol id of design id ( rs, show 
n ( rac nd dual styl 
This I fey | | t tenden l< 





dently in the major panels of the room and 
is perhaps one of the less agreeable features 


] ‘ " ] " + | 7 
of the design In its original state, how- 


ever, With the mouldings picked out in gold 
against a light neutral tone background 
this mav not have been so apparent, as 

strongly marked division between the glass 


and painted surfaces mav have been neces- 


sarv in the design The rather 
| 


unusual 


forms of the door-head and the overdoor 
panels, while finding no absolute parallel 
in the Briseux engravings, show clearls 
the same feeling and _ spirit Internal 
evidence of this sort is rather slender 
basis to warrant a statement that Briseux 
was the architect, as similar forms and 
motives appear also in other contempo- 


rary engravings. Such ‘is not bevond thi 
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bounds of probability, however, as Briseux 
was a practising architect, being known to 
have built a hétel in the Montmartre dis- 
trict for the Fermier Général d’Augny, 
besides being the author of several archi- 
tectural treatises which gave him consider- 
e contemporary reputation, 

While keeping the same fteeling, the 
plates in Briseux’s publication all show a 
stvle slightly more advanced than that of 





the room, and were probably the result of 
some Vears of previous experiment in prac- 
tice, doing work which must have had a 
strong resemblance to that of the Museum 
isition and at the same time probably 
exercising a considerable influence over 
his contemporaries, both professional and 
raft This seems sufficient justification in 
any case for placing the room in the style 
ot Briseux as repres ntative of the more 


restrained and architectonic scl 


a 
> 


1 
opposed the excesses of Metssonnier and 
is far more typical of the general cultivated 
taste of the period. 

From the standpoint of design alone a 
great deal can be learned from the study of 
such examples, where the essentials in the 
design are not obscured by elaborate detail. 
In this piece the delicate vigor of the work 
n the small panels, especially the pilaster 
strips, 1s worth’ careful examination \s 
n the best work of the period, harmony ts 
obtained largely by the careful adjustment 
of curved lines of the same scale arranged 
in balanced series. Each design unit 1s thus 
composed of a number of opposed move- 
ments, no one overwhelming the other, but 
rather each converting its neighbor in turn, 
resulting in a whole static in effect. but 
dynamic in qualit) Phe subtlety and 


delicacy with which this idea is carried ot 
forms the basis of excellence in all work ol 
this period The eve is led swiftly from 
point to point and never permitted to be 
on the other hand never per- 


bored, bu 


mitted to be distressed by unmeaning VI- 
olenct 


M.R. R. 
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MAN TEGNA’S RISEN CHRIS] Davidsohn of Berlin and ts familiar to all 

; students of Italian engraving through the 
\ FINE IMPRESSION OF A GREAT PRINT : Sea 
reproductions in Paul Kristeller’s book on 

THI Rk has just been placed on ex- Mantegna 

hibition in the Room of Recent Accessions \s one studies the history of the graphi 
one of the most beautiful and important arts, one comes to regard it as matter of 
prints which has as vet entered the Museum — course that an artist cannot achieve great 





RISEN CHRIST BETWEEN SAINT ANDREW AND AINT LONG 
BY ANDREA MANTEGNA 


collection—a print which not only is pos- fame and influence without the aid of 
sibly unique but which represents at its numerically large volume of wor Th 
ripest and best the design and craftsman-_ lists of prints by Diirer, Holbein, Rem 
ship of one of the very greatest artists who brandt, Gova, and Daumier, to mention 
ever worked in any of the graphic media. only a few of those who | most in 
It is the impression of Mantegna’s Risen fluenced subsequent di pment, all 1 
Christ between Saint Andrew and Saint — into three figures, and this is true of ever 
Longinus which for many years was one — great school except the primitive [1 

of the chief treasures of the very remark- where the two great « 

able collection of old prints formed by Paul — personalities are Poll of Floren 


4d 








THE Mt 


made only one pri nd the ¢ r | 
en. As tew other ngs does t mpl 

Lalist | "a rw nes | 1) VOT 

ind importance of their wor for puts 
em aside in little class b hemselvt 


as the men who have most easily 
th 


the imaginations of both contemporari 
and succeeding generations 

Among the earliest Italian engravers 
their work shows little or no trace of that 
specifically “engraved” quality which 
plays such a large part in appreciation of 


old prints, their technique being that of 
and com- 
brilliance 


the pen rather than of the burin 


lacking in the optical 
that tool 


outlines 


ple tel 


which so easily lends it 
The 


cul 


strongly marked with deep- 
Strangely lor 


filled in almost 


lines that nervous 


are 


shading 1s 


burin work, the 


flat by two series of diagonal lines, one long 
and emphatic, between which the other 
and slighter lies at a slightly different angle 
like the return strokes of a pen when 


hastily laying series Of approximatel\ 
horizontal lines. It i 


seems to have been Inttk 


s a technique that 
used outside ol 


SS 


Italy, and never elsewhere with the suce 
achieved by two masters 
Mantegna’s 


nevertheless not in- 


thes 
from plates 
not common 
frequently to be met with in the market 


are familiar 


Impressions 
while are 
and in private collections, and 
Il students and amateurs of early en- 
Unfortunately, however, fine 1m- 


to a 
graving. 
pressions pulled from. thi 
the 


plate s before 


suffered from 
of th 
been seen by 


\s a 


they wear of printing 


art ver and have 


the 
result of 


rarity 
limited number of 
this the generally 


greatest 
most 


people 


accepted idea of what a Mantegna should 
look like IS erroneous, as it 1S based solel\ 
upon hard, dry, late impressions of the 
well-known variety. Offhand one = can 


think of no other prints which are not only 
accepted but eagerly for in 
poor impressions, for no collector would be 
tired 


sought such 
willing to show with pride equall 
impressions from plates by any of the other 
better-known and that this 
should be so speaks volumes for the funda- 
mental greatness of Mantegna’s design 
lhe impressions which show the plates 


masters, 


PTROPOLITI 


“8 
/ 


AN MUSEUM OF ARI 
Mantegna’s hand are 
( contain so much 
work that is. not visible in the later pulls, 
t at fir ht it is almost impossible 
» believe t can have been printed from 
same coppers. Usually in a soft ink 
which varies in color with each impression 
trom light brown te a nondescript dark 


the very 
remarkable for their peculiar tenderness of 
h resembles the bloom 


greenish blue fine Impressions are 


surface, which mux 


on a peach, and as far as possible re- 


metallic hardness 
Phe typical 


Risen Christ 1s rough and 


from the rude 


“vi the ordinar\ impressions. 
Impre ss1on ol the 


almost savage in the severity and spareness 


of its lines, but in the Museum example, 
which is apparently the only one known 
to have survived in this state, the entire 


“olazed,” 
to adopt a painter's term, with a multitude 


surface may be seen to have been 


of the most delicate shading lines This 
plate therefore instead of being raw was as 
matter of fact the most highly worked of 
all that Mantegna mad The difference 
is clearly shown by the two full-sized re- 


productions of detail, one made from the 
Museum impression and the « 


accurately 


ther 
enough 


from a 
facsimile which 
resents the plate in it 

While nothing is known concerning the 
time when Mantegna actually produced | 
there can be little doubt that he and 
the Italians to 


whom the phrase “painter engraver’’ maj 


re p- 
s familiar condition. 


lis 
plates, 
Pollaiuolo were first two 
be justly applied, the earlier work all dis- 
plaving the intellectual qualities of the 
There 1s 
some e did not 
take up engraving prior to 1475, and there 
n existence by Direr, dated 
1494, of his two plates of the Battle of the 
dea 


artisan rather than of the artist 
reason for believing that h 


are 1 COP les 


{ 


unusually fine impressions of 
which are also in the Museum collection. 
The Risen Christ may on technical grounds 
safely be put at a somewhat later date than 
the by Dr. Kristeller, 
“The technique still 
and increased 
of modelling, and an even richer 


Gods, 


Battle, for as said 
displavs a greater 


delicac\ soitness, plastic 


quality 


variety of light and shade. The in- 
dividual lines are finer and closer together, 
producing a uniform tone, (It 1s true 


ids 
an 
er, 
ter 
tic 
ler 
in- 
er, 
ue 
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that these qualities of technique are to 
be seen only in the few good impressions 
for instance, in the unique im 
pression of the ‘Risen Christ,’ belonging 
to Mr. Paul Davidsohn, in Berlin). In the 
action and expression, moreover, may bs 
discerned something of that exaggeration 
and violence which are unmistakable 
distinguishing traits of Mantegna’s last 
period of activity.” 

\s for the composition itself, it is well 





DETAIL FROM THE MUSEUM IMPRESSION 
OF MANTEGNAS RISEN CHRIS1 


again to let Dr. Kristeller speak—‘* The 
engraving which pourtrays the Risen Christ 
between Andrew and Longinus has already 
been cited as a characteristic example of 
the preponderance in Mantegna’s later 
works of the classic spirit over that speci- 
fically Christian. The austere majesty, 
the ‘awfulness’ of the compositions [i. e. of 
this print and the horizontal Entombment 
also by Mantegna], beside which such 
Michelangelesque conceptions as _— the 
‘Moses’ alone are worthy to be placed, the 
grandeur of the gigantic, Jove-like figure 
of Christ, is still further enhanced by the 
Statuesque impressiveness ol the group. 


One would be almost tempted to see in this 
composition the design for group of 
statuary, perhaps for the high altar of 
S. Andrea in Mantua, which was raised 
above the most sacred reli possessed by 
the citv, the ‘preziosissimo sangue di 
Cristo.” Longinus, who is supposed to 
have brought this relic to Mantua, and 
\ndrea were the especial patron saints of 
the town, and particularly of the Church of 
S. Andrea . This is only a con 





\ 
ANN) \\\ 


DETAIL FROM A FACSIMILE OI 
MANTEGNA’S RISEN CHRIS1 


jecture, but it is inspired not only by ex- 
ternal probability, but by the thoroughly 
tatuesque character of the composition 
[his view is strengthened by the calm 
compact grouping, the m« ired move 
ments, the smooth tolds of the drapert 
replacing the usual fluttering garments 

the simple treatment of the background, 
and especially by the abrupt view of the 
figures seen from below standing on the 
very edge of a pedestal, nothing whatever 
being visible of the ground \lso the ta 

that the extended foot of Saint Andrew 
projecting bevond the pedestal, throws 


shadow upon the front surface of the pedi- 
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ment, and that Christ is represented as lerdinand’s ollection, as probal 


] ] | ‘ ; },] ' 1] \ ne)\ ' ] aT } " y 
iooking down 1n the a ( HDlessing | evervone Knows, soon Decame a heritage ol 


compo on WwW n nace r ’ ne) I Mmpor n DOSSeSSION ¢ the pri Sent 
Statuar It rcop | nd ti I Kunsthistorisches \\ n n Vienn 





idded to the ener ordel » Te I T \ concerns us 
the monoton ol the background in pecrall \ccording to the early cat- 


eroup, moreover, makes even material logue (Pl. 75 it belonged to Nicolaus 
an impression of such great size that in) Christoff von Radzivi 1549-1010), a 
the engraving it has quite the appearan nuissant ruler in his d prince of the Holy 


of being reproduction from worl Yoman Empire, duke of Olvka and Nies- 


vast dimensions. From such an exampl wiez, Who fought liantly against Russia, 
one can easily come to realize how littl was wounded at the siege of Polotzk, mad 
the impression of m; | ependen | rimage to Jerusalem and left an ac- 
upon the material form in which a work o vunt of 1 His armor, according to 
art 1s executed.”’ W.M. I., Jr Wendelin Boeheim, a learned director of 

the Imperial Collection of Armor, ‘is from 


A PART OF A RADZIVIL HORS! ts tasteful and technical decoration one of 
PANOPLY the most beautiful in the Austrian collec- 

. tion. It is covered everywhere” with 
Fi RDINAND, Archduke of Tyrol ornamental bands of etching, enameled 
who died in 1595, was 1n a way thi some in red, some in black, the groundwork 


Pierpont Morg: n of his tim he was 1n- SHOWIPS finely etched snail shell design 


terested in large affairs, notably of ban filled in with opac white in cold enamel 
ing and commerce; his advice was sought This treatment ts quit nique in. th 
widely; but above all things he was th domain of armor Its maker is unknown, 
greatest collector when collecting had al- nd it bears no armorer’s mark’ (1894 
ready become fashionablk He searched Album hervorragender Gegenstind 


Europe minutely for objects of the same — Katserhauses, p. 19 


type which interested our president. H This half-armor in Vienna consists of the 
tapestries, enamels, ivories, pictures, books — usual element: ielmet, collar piece, breast- 
including five hundred wonderful manu and back-plates, waist and hip guards, to- 


scripts) were gathered from the best getherwith defenses for shoulders,arms, and 
sources: dealers in antiquities followed him hands. It lacks the entire leg armor, 
about, and his home in Schloss Ambras various reinforcing pieces reces de re- 
became a Mecca for evervone interested 1n has together with its horse panoply. 
mediaeval art. But while Mr. Morgan) They are not mentioned in the early 
bought few beautiful arms (especially, as catalogue: nevertheless one could hardly 
he told the writer, because they were not go astray if he prophesied that sooner or 
to be had), Ferdinand of Tyrol collected later some of the missing pieces would 


up” for surely so elegant a harness 


them zealously. His agents visited private “turn 
armories and made purchases at prices would have been furnished with several 


which, even in those days, were awe-in- headpieces, numerous arm defenses, various 


spiring, and in the end his armor collection models of hip guards, and the like. Ferdi- 


orew to be the foremost of all time. Like nand, it is clear, missed them in his eat 


\ 
Mr. Morgan, he believed in sumptuous — purchase: and they either remain in some 


catalogues for art objects; and for his armory of the Radzivil, or, barring acci- 


armor he caused a fine folio to be published 


illustrating in copperplate more than a if we take pains to review the material 


dent, are scattered about Europe. So, 


hundred of his princely and historical in various collections, public and private, 
1] 


harnesses (edited by J. Schrenck von we are able today to identify a number of 
Notzing, first edition, 1601). the missing pieces. Thus, we find the 





BULLETIN OF 


superb tilting headpiece of this suit in the 
Artillery Museum in Paris: we believe that 
its shield is or was in the collection WKrasin- 
l: and we record that in our 
five 


ski in Warsaw 


own collection we have no less than 


of its pieces. These are in the Riggs 
Collection, and include (1, 2) the heavy 


doubtless worn with the tilting 


a tilting shoulder plate, (4) the 


tassels 
salade, 3 
rondelle of a lance 
this of extraordinary 
size and beauty 5 
a plate for the neck 
defense of the 
And it is gratifving to 
record that we 


add a sixth element to 


horse 
now 
our. series This is, 
moreover, the most 1m- 
portant of them all 
the horse frontal 
tured herewith, which 
we purchased from the 


pl - 


Bachereau, 
He, it ap- 
pears, acquired it in 
Paris in 1912 at the 
auction of the “Collec- 
tion of S. Exc. Mons 
H. P. de B.. of St. 


) 


Petersburg,’ Mr. Riggs 


antiquary\ 
in Paris. 


being at that time the 
underbidder. Thus the 
object came, as we 
would expect, from 


Russia, but whether 
from some member ot 
the Russian or the 
Polish branch of the 
Radzivil, who can sav, or when: 

The object 
features: its 


HORSE 
FROM THE R 


itself shows certain unusual 
frontal is made up of two 
has orbital cages, and a medial 
ridge finished with finely executed roping 
Pity, only, that it has suffered during the 


passing ol 


elements, 


centuries. It lacks its ear 
guards, and most of its side plates, is de- 
fective in one orbital cage, and 
largely, if not completely, its colors in cold 


enamel. The last were restored accuratel\ 


has lost 


1 


Cederstrém, Vagledning 


2 tor be sok 
l psala, 


Baron R 
ande 1 Lifrustkammaren 


p 45 
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FRONTAI 


ADZIVII 


ARI 
by V. R. Bachereau after details furnished 
by the tilting salade in Paris. 

The date of the Radzivil armor, accord- 
ing to Boeheim, is about 1575, Nicolaus 
Christotf having then been about twenty- 
six vears of age: this, in fact, is about as 
early as the armor could be dated and still 
belonged to this prince—Boeheim 
evidently recognizing that the armor should 
not be later than this, 
and knowing how ac- 
curately the date of 
armor can usually be 
fixed Ihe fact of the 
matter 1s that 


have 


almost 
every specialist in ar- 


mor would wish to date 


the armor not later 
than 15065, and prob- 
ably even al ce cade 
earlier And this for 
many technical rea- 
sons, Which we need 
not enumerate here 
\nother and potent 


ground for the earlier 
date 1s the 


evidence 


that the armor was 
made by Kunz Loch- 
ner, who died in 1507; 
for it is now shown 


that this Nuremberg 
artist made and signed 


with his poingon the 


| 


armor of Christian 
I1’’ in the Stockholm 
Museum, 


a simuar type of orna- 


which bears 


ARMOR 


ment. Itis known tur- 


Lochner executed 


1 


thermore that 
sions in Poland, 1. e. 


commis- 
in Radzivil’s neighber- 
had even been there; in fact, 
1507, Meister d. Waffen- 
notes finally that the 


hood, and 
Boecheim himselt 
schmiedekunst, p. 12 
Radzivil armor was “probably a very late 
work of this master.’ Alas, only, that a 
aecological castles can be so easily built and 
destroved. For, Lochner 
made the armor, how can we that 
Nicolaus Christoff could have been given so 


assuming that 
believe 


wonderful a panoply when not older than 
lready a girth as 
Yet howcould the armor 


eighteen—with a as maturt 


the armor shows: 
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when consideredtechnically and artisticall 
have been of later dat Then, too, how 
could Schrenck have pictured this worthy 
in 1601 wearing the armor, and noted 
even that | iow in his fiftv-fourth 
vear,”’ with bushy gray hair and beard and 
wrinkles, 1f the armor were not of later date 
than Lochner’s di lhe fact of the 
matter 1s, me judice, that Schrenck, lk 
many another cataloguist, ancient and 
modern, made a mistak In his great 
work he figures three Radzivils and one of 


olaus Christoff, 
more modern in 


them, the father of our 


Ss wearing armor distinct 


Nu 


type than his son’s. Now the father died 
in 1505, and, assuming that Lochner mad 
for him the enameled armor (about 1560 

would have been in the son’s hands 
shortly thereafter, probably in “mint con 
dition Through him it found its way to 
the cabinet of Archduke Ferdinand, wher« 
as the finest suit of the Radzivil it might 


well, in a complimentary way, have been 


ascribed to the living member of the fam- 
ily. Be this as it may (and there is a 
remote possibility that the armor was 
made in an old-fashioned wavy for the 
vounger prince by another member of the 


Lochner family 
the 


, we can place in our gallery 


our bits of Radzivil panoply at least 


with the conviction that they are interest- 
ing from three points of view—-which are 
rarely combined—historical, technical, and 
artist B. D 


‘“THE ASSURANCE OF HOPE” 
TH SE of us who were brought up 
under the simpler, sterner, more leisurely 
methods of the old education, remember 
learning with awe the fact that when Han- 
\lps (bringing 


and having 


nibal, having crossed the 
his elephant train with him!), 
defeated the Romans thrice in 
at the Ticinus, the 
lrazimenus—and 


1d, 
them at 


succession 
in the Cisalpine plains 
at Lake 
all but annihilated 


Les Dons et Leg Louvre 
ant la guerre, 1914-1918 Notice 
l’Assemblé Général de Société \mis 
Louvre. Le 3 Mars Par Raymond 
Koechlin, President de la Société 

Annuaire de la Société des 


etc Paris, 1920 


Trebia, and 
afterwards, 


s au Musée du pend 


jue a 
la 


des di 


M. 


1QO20 


Amis du Louvre 


FROPOLITAN Ml 


SEUM OF ART 


Coannae, atl 
of Rome, he learnt with awe, equal to our 


eneth sat down before the valtes 


own, that the very land where his tent was 
pitched had that morning been sold for a 
in the Roman Forum! 
was the faith of Romans in 


the Gods and Destiny of their Eternal City 


g00d round pric 


So undying 


ave been strange 1f Hannibal had 
indeed, he 


It would h 
been 


but even boyish enthusiasm stood appalled 


a boys’ hero as, Was: 


nol 


at a confidence such as this on the part 
of his enemies 

With lapse of vears the training told 
One came to acquiesce and rejoice in the 


triumph of Rome, as that of Religion, Law 
and disciplined Arms (1.e. of Civilization 

embodiment of success- 
and illimitable material 


over Carthage, the 
ful commercialism 
wealth. 


It is with amazement, not un-akin to 
that old awe, that one reads the gallant 
tale told by M. Koechlin, in his address to 


detailing 


art 


the ‘“‘Friends of the Louvre,” 


the gifts made to that noble citadel of 


in the darkest hours of the fortunes of 
France and ‘The City” during the late 
Wal 

These, of whatever sort, were tempor- 
arily assembled in the Salon Lacaze (its 


proper contents being for the moment re- 


moved)—and M. Koechlin tells us that the 
public was amazed beyond words at the 
value and extent of this accretion of four 


bequests, gifts, acquisitions 
He 
mute amazement ‘The 
sculptures, objects of art, here assembled, 


vears war! 
these last, obviously, 
thus 


few voices this 


pictures, 
such as 
\lmost 
the whole cycle of human art is here repre- 
sented in prime examples—ancient Egypt 
and far-off China, Japan, too, 
and to say nothing of Italy and 
Flanders, Holland, and—la_ Franc A 
wonderful and characteristic tribute of her 


form, in themselves, a museum, 


only the richest cities could rival. 


and Greece , 


Persia 


people to their undying confidence in the 
yet unaccomplished mission of La Patrie 
and La Ville Lumtére 

M. Koechlin groups these war-treasures 
roughly as follows—entire, comprehensive, 
private collections, notably those of Baron 
Schlichting, and the Marquise Arconati- 
Visconti, who, he finely says, have “de- 


VaS; 


lled 


ar 


old 
the 
aw, 
) 
eCSS- 


rial 


to 
ant 
sto 
jing 
art 


ol 


‘on 
tie 
de- 
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creed that all their life’s glory should be 
transferred to the Louvre’’; next, smaller 
collections of particular classes of objects 
of only perfect pieces; then, more general 
collections—exquisite specimens of many 
forms of art; lastly, individual pieces 
each the crown of its own collection, 
selected because the best to be offered to 
the perpetual custody of the nation. 

(Among these are pictures of all the great 
ages—representative or immortal things 
from the unchallengeable Princes of the 
\rt down to the pathetic memorial of 
the hardly closed war—Maurice Denis’s 
la kot et lEspérance condutsant les 
Soldats de France; and, among moderns 
of pre-war date, Renoir’s Portrait de Mme 
Charpentier, the study for that possessed 
by the Metropolitan Museum, New 
York. 

Phen there is the inevitable quota of the 
pious spoil of the Middle Age—ivories and 
enamels—chalices and reliquaries—statues 
and shrines; and of that of its crusading 
foe, the Moslem, who, having assimilated 
the art of Eastern Rome, achieved one of 
his own, as distinctive and beautiful as the 


RECENT AC 


A PICTURE BY SULLY. Musidora, 
a picture of extraordinary charm by 
Thomas Sully, has recently been given to 
the Museum by Louis Allston Gillet in 
memory of his uncles Sully Gillet and 
Lorenzo M. Gillet. A famous painting of 
the same subject by Gainsborough is in the 
National Gallery, London. In Thomson’s 
Summer, published 1727, coy Musidora 
appears. Damon, her baffled lover, is 
almost in despair until by chance he comes 
upon her in the forest, 


For, lo! conducted by the laughing loves 
[his cool retreat his Musidora sought; 
Warm in her cheek the sultry season glowed 
\nd rob’d in loose array, she came to bathe 
Her fervent limbs in the refreshing stream 

Oil on wood. H. 28) in.; W.22$in. Signed 
'S 1835. Gift of Louis Allston Gillet, in mem- 
ory of his uncles, Sully Gillet and Lorenzo M 
Gillet, 1Q21 


Christened Goths evolved from their assim 
tlation of the West. 

\nd there are examples of that other art 
in which East and West co-operated, work- 
ing on one of the prime human needs—pot- 
tery, ceramics, faience—starting with that 
of Iran, near the cradle of the race, and trac- 
ing its radiant course through Mediter- 
ranean lands, from ‘‘ Rhages of the Medes’ 
to the gates of the New World—Ceuta and 
Gibraltar—a way distinct with “patins,’ 
more precious than “bright gold,” from 
Damascus and Rhodes, from Faenza and 
Deruta, from Manises and Valenci \nd 
so the tale of wonder grows 

Of purchases, most stress seems laid (and 
rightly) on that of Courbet’s “L’Atelher,”’ 
saved, by patriot effort, for the National 
collection. It was being held by the inter- 
ested at a ruinous price, and must hav 
left the country but for the heroic generos- 
itv of certain Amis du Louvre, notably their 
Vicepresident, the Count de Camondo 
MM. Zoubalow, David Weil, Fenaill 
Ernest May, Noetzlin, Comiot, and others, 
who defeated the project, but at terrific 
cost Re. Sean 


-CESSIONS 


Her lover’s delicacy upon this occasion so 
pleased the damsel that she at once accepted 
his proffered love. 

Sully painted Musidora in 1835. | 
dently he made some changes later, for in ; 
letter dated April 9, 1844, to L. W. Gillet 
the purchaser of the picture, he writes of 
“taking advantage of vour suggestions to 
endeavor its correction.” The letter comes 
to the Museum with the painting. H.B.W 


FouR AMERICAN PAINTINGS. | 
the four American paintings — rect 
purchased from the Hearn Fund repre 
its author at a characteristic and fortunat: 
period. The Old Duchess by George Lul 
was included in his exhibition in 1905 
which drew enthusiastic praise from James 
Huneker. It is a study of a picturesqu 
character known about Jefferson Mark 
as a benevolent frequenter of the court 


room \ fine example of the work of John 








BULLETIN OF THE METROPOLITAN MUSEUM OF ARI 
Sloan painted at about the same time (itis — Rhage The bowls dating from the 
dated 1906) is entitled Dust Storm—Fifth eighth to ninth century are particularly 


\venu [he storm is seen approaching 
beyond the Flatiron Building while an 
jutomobile party and several children are 
hurrying to shelter amid a swirl of wind 
nd dust. The color of both pictures 1s 


today 


Musi 


quieter than the artists using 


In subdued tona is London 


\ iSO 
Hall by Everett Shinn, dated 1908. <A 
green flood of light illuminates the stage 
the comedian, and the musicians, and 
the familiar scene 1s painted with a pleasing 
and unusual transparence. In purchasing 
Silent Dawn by Walter L. Palmer the 
Museum has acquired a characteristic work 


S atford 


B. W. 


of this artist ened tret 


H 


Snow-burd 


a glimpse into a hazy distance 


Room 


shown 


PERSIAN ARI In the 
Accessions this month 


early 


EARLY 


of Recent 


t 
re 


several new Persian 


purchases of 
pottery. Of particular interest is a small 
bowl d 
the interior ot 
and on the wit 
medallion motives. The cent 
finds at Samarra permit us to 
piece in date tothe eighth or ninth century. 
is a small glazed pottery 


ecorated in lustre with a design on 
two hares and inscriptions, 
exterior, h conventional 
r ceramic 


assign this 


Of the same period 
bow! with a splashed decoration in green; 
this piece recalls the decoration on Chinese 


pottery of the T'ang period. Two small 
bowls, Persian of the eighth to ninth 
century, are remarkable for their fine 
potting; the body is a semi-porcelanous 


earthenware covered with a brilliant whit 
glaze; one of the bowls has an incised design 
Another Persian 


the same period, al- 


ol arabesque motives. 
ol 
though possibly somewhat later, is made of 


bowl, probably 


thinly potted earthenware with an incised 
spiral decoration. Elaborately 
in deep brown and olive lustre ts a larger 
bowl, f the eleventh to the 
twelfth century. To the thirteenth 
tury is assigned an important lustred bowl, 
notable for the rich tones reddish 
violet and ruby lustre; this 
exhibited at the Munich Exhibition of 
Mohammedan Art in Although 
the provenance of not 
known, they come rom 


decorated 


Persian, « 
cen- 
Oo! 1ts 
piece was 
IOl1O 
these pieces 1s 
presumably | 


4 


welcome, as our collection contained only 
few examples of this rare early pottery 
In Museum received as a 


from Samuel | 


1918 the ort 
Peters three parts of pages 
Koran of the thirteenth cen- 


Iwo additional parts from this Koran 


from a large 
tury 
have recently been purchased and are shown 
this month in the Room of Recent Acces- 
The beautiful Neskhi writing 
attributed to the calligrapher, 
Yakut al Mostasem1, who worked under 
Hulagu Khan, the Mongol conqueror otf 
the Caliphate 


sions. IS 


famous 


\n entire page ol the book, 


assuming six to seven lines of text, must 
have measured about three feet four inches 
by five to six feet It may be possible to 
reconstruct a page from the five fragments 


e Museum, but this ts 
1B 


now owned by th 


not Vet certain 
STATUE. Although the name 
Pietro, called I] Vecchietta 


is not recorded among Dona- 


\ SIENESI 
Lorenzo di 
1400 


ol 
1412 
tello’s pupils and assistants in Siena, where 
the master was working in 1457, neverthe- 
was unquestionably Donatello’s in- 
fluence which led Vecchietta, already re- 


nowned as a painter, to abandon in part 


. if 
less it 


painting for sculpture, and, inspired by the 
great Florentine, to adopt a more natural- 


istic style. 


Vecchietta’s sculptures are compara- 
tively few in number, and, so far as the 
writer knows, the only one to reach this 
country up to the present has been the 


bronze relief of the Resurrection formerl\ 


in the Chigi, Kann, and Morgan Col- 
lections. A recent purchase has now 
brought to the Museum a terracotta sta- 
tue, hitherto unknown, which may with 


all probability be assigned to Vecchietta. 
[he statue, 425 inches in height, rep- 

resents bearded saint, presumably an 

apostle, who stands holding a book in his 


dl 


right hand, his left upraised in a command- 
ing while with a haughty, expres- 
sion he looks over his right shoulder. Traces 


gesture, 


still remain of the original polychromy. 
[he handling of the drapery suggests a 


comparatively early date for the sculpture 


perhaps about 1458-60, the date of 


the 
rly 
nly 
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Saint Peter and pattern book from its occurrence in 


Saint Paul, made for the Loggia di San the bibliographies of that subject, it is 


Paolo at Siena. Most 


if 


characteristic of really a good deal more than that since 1 


Vecchietta is the realistic modeling of the contains designs suited for the decoration 
feet and hands with prominent veins, and — of all sorts of flat surfaces and doubtless 


the highly expressive 
face. The attribution 
Vecchietta or hisschool 
was first suggested in 
conversation by Bern- 
hard Berenson; a_ de- 
tailed study ol the 
statue would seem to 
substantiate an attri- 
bution to the master 
himself. 

It is probable that 
the figure Is one seen 
by Romagnoli (1772 
1848) and described in 
his manuscript com- 
mentary as being in 
the house of San Pros- 
pero Bernardino Borg- 
hesi, where, according 
to Romagroh, there 
was a terracotta statue 
by Vecchietta more 
than half the size ot 
life, figuring a- saint 
with a book in his right 
hand; the head in its 
dramatic quality re- 
called the manner of 
the Resurrected Christ 


on the altar of Santa 


character of the was as much used by woodworkers as by 
of this statue to the lace-makers and embroiderers. Among 
its illustrations a num 
ber of pictures hardly 
suited to the use of 
pattern designers ranl| 
with the most success 
ful Venetian woodcuts 
of the middle of the 


ixteenth century and 
give the book a distinct 
place in the history of 
both illustration and 
wood-cutting  entirel\ 
aside trom its import- 
ance in the history ot 
design. Somany of tts 
patterns were taken 
from other sources that 
it may be regarded as 
the work of a compiler 


quite in the modern 


sense rather than of an 
original designer I he 


Print Room is. luck: 
enough to possess 
number of the origi 
copper engravings b 
Aldegrever from which 
several of the designs 


were taken by Ost 





Maria della Scala.! draughtsman, and com- 
J.B parison of them wit 
his wood Ss mm 
ORNAMENT IN. THI onl ructiy but 
PRINT Room. To the extremely — interesting 
collection of ornament AN APOSTLI s throwing lighton thi 
in the Print: Room has PERRACOTTA STATUE ATTRIBUTED | history of desigt 
been added the Vera TO VECCHIETTA and their component 
Perfettione del Disegno mots Man Ald 
published by Ostaus at Venice in 1507 grever’s pieces iding' several o 
Possibly best known as a_ needlework — here adapted, having been based on earlier 
Ne'la casa de! S. Prospero Bernardino Bor Italian work of about 1500, the Vera Per 
1 1 cotta pid che mezza fettione shows the return 1 lv ot di 


ghesi e una statua di terra ¢ 


figura al naturale figurante ut 


n santo con un 


which originating there passed through 


nella mano destra a testa piena di sent ; F f , 

: ino destra. | eta Pinas termediate German stages of developme! 

mento ha molto del fare del Gest Cristo situato : . 
Ta Ant pa 1} pyre: lhe most successful of the designs in th 

nell’ altaré de O Sspedale Quoted Dy schubring i 

Die Plastik Sienas, p. 107 book, however, are some which appear not 
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to have traveled so extensively as those type by Thomas Savery of Philadelphia. 


which have just been mentionec 
} 


1,asin them The second chair is a more elaborate 
and sparkle of — version of the typical bow-crested, pierce- 


there 1s to be seen a snap 
lraughtsmanship which puts them in a _— splat Chippendale with fluted back-posts 


ind has insured them and voluted ears. The third chair has an 


class by themselves and 


a high place among typographic orna- unusual treatment of carved shells as a 
ments!—the frequency with which they _ finish to the ends of the cresting 
have been“‘lifted”’ by modern draughtsmen \ superb mirror of mahogany with 


speaking more than any words of the deep carved gilt decoration has the striking 


appreciation in which they are held feature of an elaborate filet in rococo design 
W. M.I., Jr surrounding the glass. The piece is of 


unusual size and shows the influence of the 


RECENT ACCESSIONS OF AMERICAN FuR- — early eighteenth-century architectural tast« 
NITURE. Five pieces of eighteenth-century — of the English cabinet-makers which found 


American furniture are shown in the Room its wav to the Colonies in due course ol 


of Recent Accessions, purchases by the — time. 


Museum at the sale of the collection of These chairs and the mirror showing 
louis G. Myers. Three Chippendale side rococo influence date from the second 
chairs with cabriole legs show as many quarter of the eighteenth century and bear 
stages of elaboration in the treatment of witness to a considerable finish of crafts- 
the back. The first chair is of usual design =manship at this period. 

with slightly curved top rail and pierced The fifth piece is of later date—a cir- 


1 


girandole with convex glass, sur- 


t 


splat. Certain details of finish relate it to cular 
a signed chair of an earlier and simpler mounted by a symbolic group of the 
\merican eagle grasping a serpent in its 
beak UES 


LS the head-band on the following page 


mple of this typographic ornament 


CALENDAR OF LECTURES 


MAY 2-23, I9Q2! 


2 Colomial Life For High Schoo! Classes Alice |. Coseo 4:00 M 
; Inthe Time of Paul Revere (For Crippled Childrer Anna C, Chandler 2:30 P.M 
4 Nature and Ornament (For Blind Children \lice I. Coseo 2 20 M 
g Art under Louis XIV (For High School Classes Alice I. Coseo 4:00 M 
10 The City of the Seven Hills (For Elementary Schoo 
leachers Ant ( (nar ler 4:0 Mi 
11 Wall Paintings of an Old Roman House (For the Deaf and 
Deafened Jan B. Walker 1 gO OA M 
4 Pinturicchio For the Deaf and Deafened Jane Bb. W Ker 2 -( { 
6 From Constantine to Charlemagne For High Scho 
Classes \ ( | Cosec 4200 
20 National Ideals in the Sculpture of the Greeks (For Classes 
in the New York Training School for | eachers Edith R. Abbot) 2:15 P. M 
23. City Planning (For High School Classes \lice 1. Coseo 4:00 M 


Each Sunday afternoon through May 22 a Story-Hour for children will be given by Anna ¢ 
Chandler at 3 o'clock. 
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NOTES 


MEMBERSHIP. At the meeting ot 
the Trustees held March 28, 1921, the fol- 
lowing persons, having duly qualified for 
their respective classes, were elected: 


FELLOWSHIP MEMBERS 


Mrs. Paut McEwen 
Byron D. MILLER 


SUSTAINING MEMBERS 


Mrs. JOHN Ler COoNNABLI 
LOWELL LAMB 
Humpurey A. Let 
ROBERT LEHMAN 

Epwin LD. LEVINSON 

E. St. Etmo Lewis 
RicHARD Lewis LLoyp 
Morris M. Loincer 
ANDRE Lorpb 

FRANK LorD 

Miss Janer Lyut 
ALEXANDER S. LYMAN 
ARTHUR S. LYON 
LEAVELLE McCAMPBEL! 
Francis |. McCann 
GLEN MacDoNnNouGH 
DonaLp S. Mackay 
CLINTON MACKENZII 
GEORGE F. MAGRATH 
Mrs. |. D. Macuirt 
JAMES S. MAHER 
PHEODORE MALANDRE 
HERBERT MOHAN 

Mrs. Epwarp S. Moort 
Mrs. THEopoRE ROOosEvVE! S 


[wo hundred and eighty-nine persons 
were elected Annual Members. 


AMERICAN SILVER. In Gallery A= 22 
there have recently been placed on exhibi- 
tion a number of important additions to 
the collections of American silver lent by 
\. T. Clearwater, R. T. H. Halsev, and 


Francis P. Garvan. The silver sword-hilt 
j 


by Edward Winslow which Judge Clear- 
water has added to his collection is an 
interesting piece, similar to one already in 
his collection, and with other nearby ob- 
jects in the case makes up a_ most 
varied representation of that silversmith’s 
work. It is discussed elsewhere in thes 
pages 

Five pieces of Boston and New York 
silverwork have been added to the cases 
containing the Garvan Collection. The 
Boston pieces are a tankard by Jeremiah 
Dummer (1645-1718), a teapot and sugar 
caster by John Burt (1691-1745); those of 
New York workmanship are two tankards 
by Jacob (1054-1729) and Henricus (1697 
755) Boelen respectively. Of these th 
Burt teapot is a piece of unusual refine- 
ment, engraved on the side with the arms 
of the Argall family and around the lid with 
1< 


1S 


a design of scrolls and human he: 
lo the Halsey Collection have been 
~ unusual 


added almost seventy pieces 
excellence which, combined with those 
already exhibited, make a remarkable show- 
ing. There are tankards of typical New 


t 


York design, representing a number oO! 
rare variations of detail; New England 
tankards, whose distinction from. thei 
New York neighbors 1s more marked b\ 
reason of their juxtaposition; teapots 
illustrating practically the whole develop 
ment of the teapot in America through 


{ 


many interesting forms; and a number ol 
other utensils, such as creamers, sugar 
bowls. coffee pots, beakers, and cans \I] 
the great names in American silversmither' 
OTT 


are present with the added lustre of hist 
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Importance which the eive, while the tankard mav have been made as a mem- 
arrangement has been made with the idea orial piece to preserve the medal. 


the cha form which 


utensils have 


nges in 


yf showing 


particular undergone in 
response to changing fashion or usage 
An important little tankard by Bartholo 
been lent 


Schaats 1070-1750) has 


Museum by Dr. Thomas Hammond 
al of the New Netherland 


/ 


mew 
to the 
Foulds 


] 


tankards of the earl centur 


this plrece has the flat lid in 





HII 
BY ED 


RAPIER 
MADE 


1LO0Q-1753 
/ 


handk 
the 


embossed 


twisted thumb-piece, the scrollec 
with its small engraved plat 
beaded rat-tail and 
cherub’s head. Thi mouldings 
simple. Its unusual 


cast silver memorial medal set into the lid, 


he kk AW 
hinge, its 
art 


the 


base 
most feature 1s 
commemorative of a child of three and on 
half years who died September 5, 1088. 
There can be no real connection between 
this child and the tankard, but it has been 
inserted at a later date to give a decorative 
touch to the lid in a plac on man\ 
of the New Netherland tankards, the most 
The 


where 


elaborate engraved decoration occurs 


addition of these loans it may 
the 


With the 


permitted to 


be reiterate assurance 
that these collections, together with those 
to the Museum, comprise a 


f early American un- 


selection of e: 


belonging 
silver of 
equaled excellence and interest. 


WINSLOW'S 


\N EXAMPLE OF EDWARD 
Work. Judge Clearwater has added to 
his collection of American Colonial silver, 
and lent to the Museum, a rapier with a 


silver hilt made by Edward Winslow It 
is 255 inches long; the blade, probably 
made in Germany, Alsace, or Lorraine, 
s channeled, the upper part of it being 
beautifully etched. The quality of the 


1 


steel is evidenced by the fact that it retains 
: 


s keen ec oe alter the lapse ot over two 
] 


centuries The barrel of the hilt 1s wound 
with braided silver wire; the guard con- 
tains Winslow’s mark, E. W. in doubl 


circles, as does the upper part of the right 


quillion or languet. On the under part of 
the right quillion is the inscription—*‘ Ex 
Dono I. M. ad. F. B.” The donee was 
Francis Baudoin, a descendant of Pierr 
Baudoin, the great Huguenot exile from 
Franc He was one of the signers of the 


Round Robin to Louis XIV, protesting 


gainst the revocation of the Edict of 
Nantes: for this he was driven from France 
by Cardinal Mazarin and Madame dt 


con- 


were 
Ireland, 


Maintenon, and his. estates 
He went from France to 


Massachusetts Bay, then 


fiscate d. 


from Ireland to 

to Casco Bay in the then Province of 
Maine in 1687, where he procured trom 
Governor Andros a grant for a large terri- 
tory of the land in that region. Among 
his descendants were James Bowdoin (the 


having been Anglicized to. that 
the founder of Bowdoin College, 

American Minister to France; 
Winthrop, Governor of Mass- 


) 


Speaker of the House of Re- 


name 
spelling 
and an early 
Rob¢ rl € 
achusetts, 
presentatives and the successor of Danie! 
Webster in the United States Senate; Fran- 
cis Baudoin, the donee of the rapier; and 


Judge Clearwater’s mother 


\RCHITECTURAI 
On April 3, 


THI 


BITION. Sunday, 


rare) 


BULLETIN OF THI 


opened to the public in the unfinished 
Addition K of the Museum, the thirty- 
sixth annual exhibition of the Architectural 
League of New York. The exhibition will 
continue to Sunday, May 8, inclusive; 
10 A.M. to 6 p.M. and 8 P.M. to 10:30 P.M., 
Sundays 12 M.to6 p.M. Admission is free 
on Mondays; on other days, fifty cents. 
The exhibition is illustrative of architec- 
ture and the allied arts. It consists of 
drawings and models of proposed or ex- 
ecuted work in structural, decorative, and 
landscape architecture; sketches and fin- 
ished examples of decorative painting; 
sketches, models, and finished examples of 
decorative and monumental sculpture; 
drawings, models, and executed work in 
the decorative arts; and photographs of ex- 
ecuted work in anv of the above branches. 
\dditions | and Kk, which complete the 
southern half of the Fifth Avenue facade 
of the Museum, were erected in 1914-1915, 
but as corporate stock was issued by the 
City only for the finishing of Addition J, 
this part alone of the new building is now 
inuse by the Museum. Addition kK, which 
is unfinished in the interior, has not vet 
been turned over to the Museum; and in 
consequence, the Architectural League 
Exhibition is being held by courtesy of the 
Park Commissioner of the City ef New 
York, but—it is hardly necessary to say 
with the best wishes of the Museum. 


CONVENTIONS IN Prospect. The twelfth 
annual meeting of the American Federation 
of Arts will be held in Washington, D. C.. 
May 18 to 21; the sixteenth annual meeting 
of the American Association of Museums, 
in Cleveland, Ohio, May 23 to 26. Stim- 
ulating sessions are assured though definite 
programs have not yet been printed. 

Museum Concerts. The second series 
of free orchestral concerts in the Museum 
for the present year concluded with that 
of March 20. 

rhe first series of four concerts was held 
on Saturday evenings in January; the 
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second on corresponding dates in March. 
\s in previous vears a symphony orchestra 
of distinguished ability was conducted by 
David Mannes. This vear the attendance 
for the eight concerts was 60,515, exceed- 
ing the total of last year by 16,887. The 
record attendance for any concert so far 
was reached on January 22, when the au- 
dience numbered 10,080. 

It is also a pleasure to record the gratify- 
ing attendance at the eight illustrated 
lectures On music given in the Museum 
lecture hall on the afternoons of the con- 
certs by Miss Frances Morris, assisted 
successively by Miss Kathleen Molony at 
the piano, Mrs. Jean Sinclair Buchanan 
on the clavichord, Miss Erminie Lindh on 
the lute, and Max Weiser on the violin. 
The attendance for these lectures was 
2,041. 

In every way the concerts have been an 
unqualified success, and, on the part of 
those who in such great numbers enjoved 
this opportunity to hear good music in 
attractive surroundings, the Museum 
thanks the generous donors of the concerts, 
and congratulates conductor and orchestra 
upon their splendid performances 


Crass Room Exuisition. From Feb- 


ruary 7 to February 22 a selection of the 
best posters submitted in a Poster Design 
Contest arranged by the Director of Draw- 
ing in the Elementary Schools of the City 
and The Child Health Organization o 
America was shown at the Museum in 


Class Room B. The purpose of this contest 


was two-fold; to emphasize the health 
habits which the organization is teaching 
and to give the pupils an opportunity for 
the practical application of art principles 

ERRATUM. In the March BULLETIN on 
page 55 the figure references were reversed 
It is figure 3, an early proof print from the 
electrotype, that shows the guide lines re- 
ferred to; whereas on figure 2, a print mad 
at Direr’s own time, these lines do not ap 
pear, having filled with ink. 
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(3. AS OBIECI 
ANTIQUITII | LAN Amulet of Bes, late dynast 
kKighth | | 
\NTI | ( Mot c € peri | \ 
Dd 
\ { N \ Horse ror i (sern 1570 
( Mik Mos: es (9 nd fragments of 
dishes, Arab Kevy Fostat X11 
XI\ cent, 
Floor Il, Room 2 Porcelain plate, Chinese, Ch'iet § 
Floor I]. Room ’ Mug Whieldon chocolate pot and platter 
English, XVIII cent.; porcelain bottle 
Japanese (Nabeshima), XVIII cent 
DRAWING Gener Pershing, by Lucien’ Jonas 
French, contemporary French and 
American Soldiers, by Louts Raemaek 
ers, Belgian, contemporary 
ENAMELS Vases (6 nd utensils illustrating thi 
Study Room making of cloisonné enamel. Japanes« 
moder! 
Study Room Specimens (6), cloisonne enamel, Japanes« 
modern 
I ACQUERS Steps in making {1 specimens (25) of 
Study Room lacquers, Japanese, modern 
LANTERN SLIDES, | lantern slides (10), Pendleton House, 
Study Room Providence, and modern Adam inter 
ors, and negatives (5 
Study Room l_antern slides (2) detatls of armor 
Study Room Negatives (13) of Egyptian sculpture, et 
METALWORK Cup, silver and gilt, engraved, Chinese 
Wing E, Room 9 l’ang dyn.; Tpewter bowl and canister 
a English, XVII-XVIII cent pewter 
coffee-pot, French, XVIII cent.; pewter 
inkard, Austrian, XVIII cent 
PAINTINGS Buddhistic subiect, Chinese, or Corean 
lar lyn 
lhe Old Duchess, by George Luks, 1867 


kt 
lhe Dust Storm, by John Sloan, 1871 


Musk 


london Hall, by Everett Shinn 
Silent Dawn (Snow Scene), by W. | 
Palmer 
B ind Gold, by Allen Tucker 

oor Il, Room 1 [he Great Abvss, by De Witt Parsha 


1 


Landscape, by Théodore Rousseau; A 
Wheelwright’s Yard on the Banks of 
the Seine, by ]. B. C. Corot French 


*Not vet pl iced on Exhibition 


fRecent Accessions Room (Floor |. Room 6 


QO 


LOANS 


SOURCI 


Gift of Dr. Elizabeth John- 
son Van Slyke 


Gift of Mrs. Henry Fairfield 
Osborn 


Purchase 


Gift of Ginsburg and Levy. 


Gilt of Edward G. Kennedy 


Purchase 

G of Alber Ga til 
Gilt of Dr. | ord Dear 
G of Mrs. Bashford De 


Gift of Mrs. Bashford Dean 


Gift of Henry H. Kohn 


Git of George ( Stone 

Gift of Frederick W. Ruck 
Stl 

| has 

Gift of Mrs. Edward §$ 


H irkne SS 


Purchase 


Gift of Mrs. John S. Shep- 





by Parshall, 
George A. Hearn, 1909 


, 
Eloise iwrencé 


Presented by 


Breese 
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CLASS OBJEC] SOURCI 


SCULPTURE i Terracotta statue of a Saint, by Vecchi- 
etta, Italian, XV cent Purchase 
tMarble portrait bust of a Woman, Ita 
ian, XVII cent Gift of Arnold Seligmann 


Rey and Co 


TEXTILES, ET lapestries (3), L’Enlévement des Sabines 
Wing H, Room 8 Flemish, end of XVI cent Presented by Eloise Lawrence 
Breese 
Bell pull, painted satin, French, early 
n- 1gth cent Gift of Mrs. William Loring 
Andrews 
Study Room Sample of darning, German, dated 1819 Gift of Miss Hortense Chris 
tinat 
ld Study Room Model of a loom, English, modern Gift of Mrs. M. Ripley 


Welss¢ 
ACES lace shawl, French, XVIII cent Gift of Mrs. Edward 
Harkness 
tCap, vetl, and cuffs (2), Danish, XVIII 





cent Purchase 
COSTUMES i Doll, American, abt. 1820 Purchase 
Woopwork AND FurRNI- tMirror and side-chairs (3), Chippendale 
TURE sirandole—American, XVIII cent Purchase 
GLAss (Objects in Pieces (5), XVIII cent.; pieces (6 mid 
Floor I], Room 25 dle of XIX cent American Lent by Miss Minnie 
Wing H, Basement Meacham 
METALWORK Pieces (68) of silver, American, XVII 
Floor Il, Room 22 XIX cent Lent by R. T. Haines Halsey 
Floor Il, Room 22 Rapier, silver hilt by Edward Winslow 
American, 1069-1753 Lent by Hon. A. I. Clear- 
water 
n Floor Il, Room 22 lankards (3), teapot, and muffineer, sil 
ver, American, XVII-XVIII cent Lent by Francis P. Garvan 
n Wing H, Basement Miniature silver spoon, American, middk 
of XIX cent Lent by Miss Minnic 
Meachan 
Floor Il, Room 22 Silver tankard, maker, Bartholomew 
Schaats, American, New York, 1670-1758 Lent omas Ham 
K- mond | 
MINIATURES AND Manu- Portraits: Rev. Dr. Thomas Bartow Sar 
SCRIPTS gent and Sophia Carroll Sargent, by 
Floor Il, Room 32 G. L. Saunders, American, abt. 1840 Lent by Mrs. Sophia Fr 
scne 
Floor I], Room 32 Miniatures (6) by Edward G. Malbone 
2) by James Peale; (2) by Inman; (1) by 
Charles Willson Peale, James Fraser 
S Cummings, and Washington Allston 
9) by unknown artists—American Lent by R. |. Haines H 
PAINTINGS ‘Chang Kuei the Taoist Immortal, by 
Wu lao Izu Chinese XVIII 
cent lent by N. Sanborn 
SCULPTURE Study, in terracotta, for monument, Co 
Wing J, Room 11 bert et Duquesne, by Pajou, French, 
i 1786 Lent by Miss Elsie De 
4 Wing H, Basement Statue, wood, Liberty Crowning the Bust 
HIS, of George Washington, attrib. to Wil- 
ol liam Rush, American, early XIX cent Lent by Louis A. | 
CosTUMES Dress, waistcoat, and embroidered cover 
Floor Il, Room 22 English, XVIII cent Lent by I. Everson Wit 
Woopwork AND FurNi- Shrine, lacquered, Japanese, XVIII cent Lent by Carl W. Hamilt 
ce TURE 


Floor I], Room 7 
*Not yet placed on Exhibition 
Recent Accessions Room (Floor |, Room 6 


Ol 











COBERT W E Forest President 
ELIHU Root First Vice-President 
HENRY WALTERS Second \ Presider 
Hov D MANSFIELD lreasurer 
Henry W. Keng Secretar} 


lHE Comp? I i Cy 

[HE PRESIDENT OF THE D OF PARKS 
P ESIDEN Na ION \ 1) F DESIGN 
Ek pwarp D. ADAMS FRANCIS C. Joni 
GEORGE F. Bakt Lewis Cass Lepy 
GEORGE BLUMENTHAI V. Everitt Macy 


DANIEL CHESTER FRENCH J. P. MorGAN 
CHARLES W. GouLp WILLIAM C. Osporn 
Haines Hatsey SAMUEL T. Pert 
DWARD S. HARKNESS PRITCHI 


ARTHUR 


R. | 
I 


HENRY te 


THE STAFI 


Director, EDWARD ROBINSON 
Assistant Director JOSEPH Brect 

Curator of Classical Art EDWARD ROBINSON 
Curator of Paintings. BRYSON BURROUGHS 
Curator of Egyptian Art ALBERT M. Lytucor 


Curator of Decorative Arts 
Curator of Armor 


JOSEPH BRECK 
BASHFORD DEAN 
Curator of Far Eastern Art, S. C. Boscu Reri7 
Curator of Prints WittiAMM IVINS, |r 
\ssistant Treasurer, EviAt T. Foor: 
Librarian, WILLIAM CLIFFORD 


Registrar, Henry F. Davipson 
Sup't of the Building, Conrab Hewitt 
\ssociate in ndustrial 

Arts, RicHARD FBacu 


MEMBERSHIP 
who contribute or devise $50,000 


BENEFACTORS 
FELLOWS IN PERPETUITY 


, Who contribute 5,000 

FELLOWS For LiFr, who contribute ; 1,000 
CONTRIBUTING MEMBERS, Who pay an- 

nually ‘ 250 
FELLOwsHip Members, who pay an 

nually 100 

SUSTAINING MEMBERS who pay annually a5 

ANNUAL Members, who pay annually 1 


PRIVILEGES Al] 
llowing privileges 


members are entitled to the 
1o 
\ ticket admitting the member and his family, 
and non-resident friends. on Mondaysand Fridays 
len complimentary tickets a year. 
which admits the bearer once, on either Monday 
or Friday 


each of 





CurTIS JAMES CHARLES D. Norton 


Ir familie 








Peneral re- 


1 
are Included in the invitation to any 
ception, and whenever their subscriptions in th 








| 1 t he 
19 OT( te amot to Sy] 000 they shall be entitled 
to be elected Fellows for Life, and to become 
members of the Corporation. For further par- 
1 irs Idress the secretary 
\DMISSION 
| | Mus is open daily from 10 A. M. to 6 
{ Sur rom. | P.M. to 6 PiM Saturday 
i\ Imirssion fe ( 
except me rs nd 
ckets 
vears of age are not 
‘ ompanied by an adult 
Members are admitted on pay davs on pres 
entation of their ckets Persons h in 
members’ complimentary tickets are entitled to 
one admittance on a pav dav. 
EXPERT GUIDANC] 
Visitors desiring special direction or assistance 
n studying the collections of the Museum may 
Ss Services of members of the staff on 





application to the Secretary 


} 


\n appointment 
: 
should 


preferably be made in advance 
his service is free to members and to teachers 


in the public schools of New York City, as wel 


as to pupils under their fuidance [0.4 
others a charge of one dollar an hour is made 
with an additional fee of twenty-five cents for 


each person in a group exceeding four in mbder 


NTS 


PRIVILEGES TO STUDI 


For special privileges extended to teachers 
pupils, and art students; and for use ef the Li- 
brary, classrooms. study rooms, co!lection‘of lan- 

. I 
tern slides, and Museum’ collections, see”specia 


leaflet 


Requests lor permits to copy and to 


graph in the Museum should be addressed to 
the Secretary No permits are necessary for 
sketching and for taking snapshots with hand 
cameras Permits are issued for all davs ¢ xcept 
Saturday afternoons, Sundays. and legal holi- 
days. For further information. see special leaflet 


PUBLICATIONS 
published Museum and 
objects be onging to the 
Fifth Avenue en- 
head of the main staircase 
Orders by mail 


\ 
Dy the 


CATALOGUES 





PHOTOGRAPHS of all 
Museum, are on sale at the 
trance and at the 

| ists will’ be’s¢ nt*on application 
may be addressed to the Secretary 
RESTAURANT] 

located in the basement on the 
from 


\ restaurant 


north side of the 


main building is open 
toa half hour before <« 


12M 


losing time 











